











ARTISTS' BIO

catanearo Beatrice (milan, 1575) Education 1994-1999 Academy of
Fine Arts, Brera, Milan | 2004 Social Sculpture with Shelley Sacks,
Oxford Brookes University | 2002-2004 Master in Public Art and New
Artistic Strategies, Bauhaus University, Weimar | 2007 Independent
study course in Visual Arts and Critical Studies at the Maumaus -
School of Visual Arts, Lisbon. International group shows (a
selection from 2001) 2010 Mongolia 360°, 1st Land Art Biennial in
Baga Gazrin Chuluu, Gobi Desert | Practising Memory in a time of an
all-encompassing present, Cittadellarte - Fondazione Pistoletto, Biella
| 2009 Convite Cordial, Plataforma Revolver, Lisbon | 2008 Eurasia.
Dissolvenze geografiche dell’arte, MART - Museum of Modern and
Contemporary Art, Trento and Rovereto | Up coming show, Espacio
Avenida, Lisbon | 2007 New entry videoteca Careof, Careof, Milan
| 2006 Arte al Centro di una Trasformazione Sociale Responsabile
2006: il gioco, Cittadellarte - Fondazione Pistoletto, Biella | 2005 Con
altri Occhi, Palazzo della Ragione, Milan | Urban Festival 05, Zagreb
Awards 2005 Premio Masai Art Factory with the work Oro di Napoli
| 2004 Illy Cup Award, Cittadellarte - Fondazione Pistoletto, Biella
Residency programmes 2010 Qattan Foundation, Ramallah | 2010
Le Ville Matte, Sardinia | 2009 Torri Contermporanee, Nosadella.due,
Bologna | 2008 Reloading images Damascus, Damascus | 2007 Arts
Site - the state of the world, Fundagao Calouste Gulbenkian, Lisbon
| 2004 Unidee International Residency Program at Cittadellarte -
Fondazione Pistoletto, Biella | 2003 Superior Course of Visual Arts,
visiting professor Richard Nonans, Fondazione Ratti, Como Projects
in public space 2007 Cutting_Chai, in collaboration with Vastu-
Schilpa Foundation and CEPT University, Ahmedabad | 2006 BocciaMI,
Giardini di Via Palestro, Milan

DOCKK nico (Antwerpen, 1874). Education 1993-1997 Academy of Fine
Arts KdG Universiy - Campus St. Lucas, Antwerpen | 1997-1998 Master
at Academy of Fine Arts KdG University - Campus St. Lucas, Antwerpen
- Tufts University Boston | 1998-2001 Post-graduate degree at HISK -
Higher Institute for Fine Arts, Antwerpen | 2001-2002 Post graduate
degree at ERBAN - Ecole Régionale des Beaux Arts de Nantes, Nantes
Projects (a selection from 2001) 2005 Crypticcrystalcloud together
with Jan Mast, Antwerpen | 2001 Building Transmissions together with
Kris Delacourt and Peter Verwimp, Antwerpen; 2001 Curious together
with Kris Delacourt, Antwerpen; 2001 Daybydaybyday together with
Mark Luyten International group shows (a selection from 2001)
2009 GAGARIN - The Artists in their Own Words, SMAK Stedelijk
Museum voor Actuele Kunst, Gent; 2008 Ars Viva 07/08. Sound, CAC -
Contemporary Art Center Vilnius, Vilnius and Kunstverein Hannover,
Hannover | 2008 Societé Anonyme, Kadis Art Foundation, Paris; 2006
ACADEMY. Learning from Art, MuHKA Museum voor Hedendaagse
Kunst Antwerpen, Antwerpen | 2006 Building Transmissions, GAM -
Galleria d’Arte Moderna di Bologna, Bologna | 2005 Kris Delacourt,
Nico Dockx & Jan Mast, CCA Kitakyushu - Center for Contemporary
Art, Kitakyushu | 2003 Utopia Station, 50th Venice Biennial Residency
programmes 2007-2008 Kuenslerhaus Bethanien, Berlin | 2007
Nosadella.due, Bologna | 2006 The Land, Chiangmai | Manifesta
6 School, Nicosia | 2005 Alliance Frangaise & Art Connection,
Bangkok | DAAD/Berliner Kuenstlerprogramm, Berlin | CCA Center
for Contemporary Art, Kitayushu | 2004 Platform Garanti Center for
Contemporary Art, Istanbul | 2003-2004 ESAP - Ecole Supérieure des
Arts de Perpignan | 2000 Banff Centre for the Arts, Banff - Alberta |
1999 Bennington College of Music & Sciences, Bennington

Golinski Andreas (essen, 1979) Education University of Art of Basel
Solo shows 2010 Das Schaben, Van Horn Dusseldorf | 2009
Notturno, La Rada, Locarno | 2008 Lost Dreams, Viafarini, Milan |
ZBARAZ for Short show #10, neon > fdv, Milan | 2005 Fondazione
Ratti, Como International group show 2010 The Berlin Box, Centro
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Cultural Andratx, Andratx | 2009 Art Foundation Mallorca, Centro
Cultural Andratx, Andratx | Hyperconcret, Centre d’Art de Neuchatel
- Center for Contemporary Non-Objective Art, Brussels | Black Hole,
Centro Cultural Andratx, Andratx | 2008 HeartQuake, Museum on
the Seam, Jerusalem | New Season-No_Reason, neon > fdv, Milan |
Artfall, Palazzo dei Diamanti, Ferrara Residency programmes 2007
Nosadella.due, Bologna

Guedes ANOTe (Lisboa, 1971) Education 1996 Degree in Architecture,
Universidade de Técnica, Lisbon | 2001 Post-Graduation in Anthropology
of Space, Universidade Nova, Lisbon | 2004/2005 Post-Graduation Le
Pavillon, Palais de Tokyo, Paris Solo shows 2010 L'argent, Galerie
Crevecoeur, Pairs | AIROTIV, Centro Cultural Montehermoso, Vitoria |
2009 The Losts, The Bluecoat, Liverpool | 2008 Better Days, for These
Days, Galeria Miguel Nabinhom Lisbon | 2007 Informagées, project-
room Chiado 8, Lisbon | A visita da cidade, Santiago de Compostela
| 2006 Olimpo, project-room Mad Woman in the Attic, Porto | 2005
The garden and the casino, the beach and the pool, Galeria Lisboa
20, Lisbon | 2004 Outras Arvores, Outro Interruptor, Outro Fumador e
Uma Pega Preparada / Another trees, another switch, another smoker
and a prepared room, Serralves Museum, Porto | 2003 SlowMotion
(video works retrospective), Art Attack/ESTGAD, Caldas da Rainha | A
Dois [collaboration piece with Leonor Antunes], Museu de Francisco
Tavares Proenca Junior/CENTA, Castelo Branco | 2002 Quartet for
the last day, Royal Plaza, [produced by Ludwig Museum] Budapest
| 2001 Bridge, project Em Tempo/In Time, Lugar Comum, Barcarena
International group shows (a selection from 2001) 2010 I'm not here.
An exhibition without Francis Alys, De Appel, Amsterdam | Practising
Memory, Cittadellarte/Fondazione Pistoletto, Biella | 2009 World
Question Centre, 2nd Athens Biennial Heaven | 2008 El Medio es el
Museo, Koldo Mitxelena Kulturunea, San Sebastian | 2008 Disarming
Matter, Dunkers Kulturhus, Helsingborg | 2005 II Bienal de Jafre,
Girona | 2004 Neiva, Festival Circular, Vila do Condo | 2003 Otras
Alternativas, MARCO, Museo de Arte Contempordnea de Vigo | 2002
Scores and Landscapes, Festival Dangas na Cidade, Calouste Gulbenkian
Foundation, Lisbon Awards 2007 Prémio de Artes Pldsticas Unido
Latina, Culturgest, Lisbon Residency programmes 2011 Gasworks,
London | 2007 Nosadella.due, Bologna | 2005 Pilot: 2 [participation as
nominator artist], London | 2004/2005 Le Pavillon, Palais de Tokyo,
Pairs | 2003 Unidee in Residence, Cittadellarte - Fondazione Pistoletto,
Biella | A Dois [cycle of residencies and exhibitions], CENTA and
Museu de Francisco Tavares Proenga Junior, Castelo Branco | 2002/03
‘A Dois’, CENTA, Vila Velha do Rodao | 2002 Residence in international
exchange program, Budapest Galéeria Projects in public space 2006
La Ciudad Interpretada, Santiago de Compostela | Em Torno, Nicleo
de Experimentacao Coreografica, Biblioteca Almeida Garrett, Porto |
2004 Circular - Festival de Artes Performativas, Vila do Conde | 2003
Michelangelo Pistoletto & Cittadellarte & MuHKA, Museum voor
Hedendaagsen Kunst, Antwerpen Unidee in Progress, Fondazione
Cittadellarte, Biella

Hofer markus (Haslach, 1577) Education 1997-1998 University for
artistic and industrial planning in Linz [1999-2003 Academy of Fine
Arts in Vienna | 2002-2003 Berlin-Weissensee Academy of Fine Arts
Solo shows 2010 Die Agentur der Dinge, EMB Contemporary Art,
Triesen | Die Verdoppelung der Wirklichkeit, Galerie/kunsthandel
Robert Kastowsky, Vienna International group shows (a selection
from 2001) 2009 Flavors of Austria, The Art Foundation, Athens | The
Beauty of the Mistake, LX factory, Lisbon | Ten out of ten, Optical
Festival, Gijon | 2007 Kunstzelle, WUK, Vienna | 2006 The failed show,
Kforum, Vienna | 2005 Chilenische Eier, Space, Kforum, Vienna |
Hautnah, Display 2005, Kforum, Vienna | 2004 Display 2004, Kforum,
Vienna Residency programmes 2010 Casa Zia Lina, Foundation Dr.
Robert Steiner and Linda Thyll-Diirr, Isola d’Elba | 2008 Nosadella.
due, Bologna Projects in public space 2009 LeonArt, Leonding

¢ www.markushofer.at

HOrHella JukKa (Hameenlinna, 1968) Education 1988-1990 Architecture
at Helsinki University of Technology | 1990-1992 Furniture and Interior
Design at University of Art and Design, Helsinki |1992-1997 Painting
at Finnish Academy of Fine Arts, Helsinki | 1997-1998 Hochschule der
Kunste Berlin | 2002 Master in Arts in Fine Arts, Finnish Academy of
Fine Arts, Helsinki Solo shows 2008 High Noon, Gallery Kalhama
& Piippo Contemporary, Helsinki, (with Gabriele Basch) | 2007-2008
Full Candy Priority, Turku Art Museum, Turku | 2007 Serpent, that Ate
World, Taidesalonki Husa, Tampere | Bacchus Vortex, Nordic Watercour



Museum, Skdrhamn | 2006 Come As You Are, KFA gallery, Berlin |
El Superhombre, The 1st at Moderna, Moderna Museet, Stockholm |
Como se llega a ser lo que se es, Sala Luis Miré Quesada Garland,
Municipalidad de Miraflores, Lima | 2005 Old Devils and Senile Gods,
Galerie Ferdinand van Dieten - d"Eendt, Amsterdam | International
Plug n Play, Galerie Anhava, Helsinki | He Brakes For Rainbows, Galleri
Stefan Andersson, Umed, Sweden | 2003 Galerie Ferdinand van Dieten
- d’Eendt, Amsterdam | Honey Bear Care Center, Uppsala Museum of
Art | 2002 Galerie Ferdinand van Dieten - d "Eendt, Amsterdam | 2001
Galerie Anhava, Helsinki International group shows (a selection
from 2001) 2009 9 Voices, 9 Places, Finland, Instituto Camoes, Lisbon
& Museum of the Cortez the Cadiz | Arken’s collection - premiere,
Arken, Ishoj | 2008 Centre International d’Art Contemporain, Carros |
Goteborgs Konstmuseum, Gothenburg | Museum of Contemporary Art
Kiasma, Helsinki | 2007 Passion of Mankind - Luled Summer Biennial
| Fuck Off Macho Painter Scum, Prague Biennale 3, Karlin Hall, Prague
| 2006-2007 Arken's Collection, Arken, Ishéj | 2005 Painted into air,
Mediatheque, The Museum of Contemporary Art Kiasma, Helsinki |
Fractures of life, The Museum of Contemporary Art Kiasma, Helsinki |
2004 Doubting Thomas, 26. Bienal de Sao Paulo | IX Manttd Art Festival,
Manttd | 2003 Lazarus effect, Prague Biennial 1, Prague | 2002 Stop
For a Moment — Painting as Presence, Arken, Ish6j & Wding Aaltonen
Art museum, Turku | On the top of the world, sei artisti dai paesi
nordici, Gio” Marconi, Milan | 2001 Make me feel - eight statements
from nordic region, Art Athina 2001, Helexpo Exhibition centre, Athens
| ARS 01, Kiasma, Museum of Contemporary Art, Helsinki | Biennial in
Painting, Nordic and Baltic countries, Vasby konsthall, Vdasby Awards
2007-2009 Carnegie Art Award 2008 Residency programmes 2008
Nosadella.due, Bologna

Kudrjavcev-pe milner #ana (Los Angeles, 1974) Education 1996 Bachelor
Degree, Swarthmore College, Swarthmore | 2003 Master in Fine Arts,
Yale University, New Haven, Connecticut. Solo shows 2006 Room
Game, Center, Berlin | Take Only Pictures, Kathleen Cullen Fine Arts,
New York. International group shows (a selection from 2001) 2008
Freunde und Bekannte, Sparwasser H Q - Forum for contemporary
art, Berlin | 2007 Locally Localized Gravity, Institute of Contemporary
Art, Philadelphia | 2005 Inaff, Greifswalder Strasse Fabrikgebdude,
Berlin | At Home and Abroad, Berliner Kunstprojekt, Berlin | 2002
Animations, PS.1., Long Island City, New York Awards 1996 Franklin
T. Solomon Art Prize, Swarthmore College, Swarthmore Residency
programmes 2007 Nosadella.due, Bologna | 2006 Associate Artist,
Atlantic Center for the Arts, New Smyrna Beach, Florida | 2003 DAAD
Graduate Scholarship for Research and Study, Berlin.

LOSe sgren (NYkabing f,1572) Education 1994-1996 Academy of Fine Arts
in Fuenen, Odense | 1998-2003 The Royal Danish Art Academy of Fine
Arts, Copenhagen | 2001-2002 Stddel Schule, Frankfurt Solo shows
(a selection from 2001) 2011 Tales from Paradise, Galleria Riccardo
Crespi, Milan, Kunsthallen Brandts, Odense | 2010 @regaard Museum,
Hellerup, Copenhagen | 2009 Phantasmagorie, Overgaden Institute
for Contemporary Art, Copenhagen | 2008 Return to Tomorrowland,
Galleria Riccardo Crespi, Milan | Home & Tomorrowland, Kunsthallen
Brenderigaarden, Viborg | Tomorrowland, Galerie Moller-Witt, Aarhus
| Abendland, Kiinstlerhaus Bethanien, Berlin | 2006 Mellem-Billeder,
Skive Kunstmuseum, Skive | Ud!, Ude., Hjem!, Thorvaldsens Museum,
Copenhagen | Home, Storstrgms Kunstmuseum, Maribo | 2005 Flygtige
Billeder, Traneudstilling, Copenhagen | 2002 Rhodes- revisited Rhodos
t/r, Galleri Image, Aarhus | 2001 Déja-vu, Galerie P, Bruxelles | Souvenir,
The Royal Danish Academy for Fine Arts International group shows
(a selection from 2001) 2010 Nordic Light Festival, Kristiansund |
Realisme; for og nu, SNYK, Skyve Ny Kunstmuseum, Skive | 2009
Northern Europe Exhibition, Houhot, Mongolia | 2008 I Know The World,
SMART projects, Amsterdam | Freunde und Bekannte, Sparwasser HQ
- Forum for contemporary art, Berlin | 2007 Scandinavian Photography
2, Houston Fotofest, Houston | New Adventures, dARTex, Beijing,
Sanshang Art, Shanghai | AUCHTUNG!KUNST!, The National Museum
of Photography, Copenhagen | I Know The World, Sparwasser HQ -
Forum for contemporary art, Berlin | 2006 Short Stories, The National
Museum of Photography, Copenhagen | 2005 Time Bandits, Rahuset,
Copenhagen | Metamorphosis of the Real, Encontros da Imagem, Braga
Photo Festival, Braga | Odense Foto Triennial, Museet for Fotokunst,
Odense | 2001 Panorama, Kunstmuseum Thun, Thun | 6. Internationale
Fototage, Herten Awards 2010 Déja-vu, The Danish Arts Council | 2005
Systematic Art Prize, AroS, Aarhus Museum of Modern Art, Aarhus
| 2004 Dronning Ingrids Romerske Legat Residency programmes

2009 Nosadella.due, Bologna | 2008 Kiinstlerhaus Bethanien, Berlin
| 2007 Residency Istanbul, The Danish Arts Council | 2004 Rome, The
Danish Academy Projects in public space 2010 Tumult, Region Syd,
Vordingborg ® www.sorenlose.dk

LuNaboa Heidi (tammisaari, 1977) Education 1997 Vasa Ovningsskolas
Gymnasium, artprogramme, Vaasa | 2002 Bachelor Degree in
Photography, Swedish Polytechnic, photography programme,
Nykarleby | 2008 Master in Visual Arts, Academy of Fine Arts, Helsinki
Solo shows (a selection from 2001) 2011 Tiins, Finlands Fotografiska
Museum, Helsinki | 2009 Galleri Elverket, Tammisaari | Fennofolk
-new nordic oddity, Design Museum, Helsinki | 2008 ARS Kdrsdmdki
2008, Karsamdki | 2007 Allting genast! (Megafdan), Galleri Sinne,
Helsinki | 2005 Say it!, Kuvataideakatemian Galleria, Helsinki | Lust,
Elverket -Proartibus, Tammisaari | Nyforevigade, Ostrobothnian Centre
of Photography, Lapua | 2004 Room - and other rooms, the Museum
of Pietarsaari | 2002 Weightless, the Citylibrary, Pietarsaari | A Blank
Page, Galleri Ibis, Vaasa International group shows (a selection
from 2001) 2010 Lost and Found - Queering the Archieves, Bildmuseet,
Umead | 2009 Vinokino Filmfestival, Helsinki | 2007 Sparkling Design,
Kunsthalle, Helsinki | Feministwallpaper, Braderie de I’Art, Roubaix
| 2006 Rauma Biennale Balticum 2006 - Wake up!, Rauma | Déja-
vu, Tammisaari | Blind Date project in Ars 06, Kiasma, Helsinki |
Art Express project in Ars 06, Kiasma, Helsinki | Lost In Translation,
Antrepo #5 Istanbul Biennale, Istanbul Awards 2000 Kvinnor om
kvinnor, Kvinnor I extas, Helsinki European Capital of Culture
Residency programmes 2008 Nosadella.due, Bologna Projects in
public space 2010 In ungdomsprojekt, Finland | 2010 Camera Obscura,
Ateneum, Helsinki | Sauna Obscura, T6616 Bay, Helsinki | 2009 the girls
castle, Tammisaari | 2007 Sauna Obscura, Sparkling Design Exhibition,
Tolobay, Helsinki | 2005 Sdg Det!, Mannerheimsquare, Helsinki | Say
it, Supercultivator, Pietarsaari | 2004 Traktorrally, Pimed public art
festival, Helsinki | Hoghuset pd Mellangatan, Eldfesten, Uusikarlepyy |
Art in park, Skolparken, Pietarsaari | Svdrm, Finngrundet, Mustasaari
| 2003 Dorren mitt I stigen, Finngrundet, Mustasaari | 2002 Knacka
i sten, Finngrundet, Korsholm | As good as it gets performance,
Pietarsaari ® www.heidilunabba.com ¢ www.megahem.info

moscaroini margnenita (Livorno, 1981)

Education 2008 Superior Course of Visual Arts, Fondazione Ratti,
Como | 2009 Workshop by Peter Friedl at Fondazione Spinola Banna,
Turin Solo Shows (a selection) 2011 Studio per un’erosione per
Artista chiama artista, Fondazione LaQuadriennale, Rome | 2010 Una
stanza / fuori luogo, Galleria SpazioA, Pistoia | 2008 Terza Stanza,
Galleria SpazioA, Pistoia | 2005 White Noise, Stile BK, Turin | 2004
Ist, Art Gallery Interno&dumdum, Bologna International Group
Show (a selection) 2011 Talenti Emergenti 2011, Centro di Cultura
Contemporanea Strozzina, Florence | 2010 No-where/Now-where, Casa
Masaccio - Centro per I’Arte Contemporanea, San Giovanni Valdarno
| 2008 Mastermind, sei giovani artisti selezionati da C. Pietroiusti, A.
Garruti, M. Nannucci, neon > campobase, Bologna | Bjcem (Biennial
of Young Artists from Europe and the Mediterranean), Regione Puglia
| 2007 Mulhouse 007, Parc Expo de la Ville de Mulhouse | 2006
An outdoor concept, Lorenzelli Arte, Milan Awards 2007 Premio
Guercino, Bologna | Premio Pinacoteca Giovanni e Marella Agnelli,
Turin | 50a Premio Campigna, Santa Sofia | Premio Iceberg, Bologna
Residency programmes 2010 Art Today - Center for Contemporary
Art Plovdiv | 2010 CCA Andratx, Mallorca Projects in public space
2004 Accademia in Stazione, Central Station of Bologna

nacciarriti Andrea (0stra vetere, Ancona, 1975) Education Academy
of Fine Arts in Bologna | Superior Course of Visual Arts, Fondazione
Ratti, Como Solo shows (a selection) 2010 Crystallize, Franco
Soffiantino Gallery, Turin| Lass than air, Showroom Elica, Milan
| 2007 Sleepingtime, Franco Soffiantino Gallery, Turin | Panopticon,
Enrico Fornello Gallery, Prato | A private affair, Piazza delle Erbe
Private Art Gallery, Monteccassiano | 2005 Universe inverse, Studio G7
Gallery, Bologna | 2002 La maison de ’homme (inabitare), Atelier 25
Gallery, Reggio Emilia | 2001 Cul de sac (temmporarily absent spaces),
Interno&dumdum and AZMZ, Bologna International group shows (a
selection from 2001) 2010 ARS (Artists in Residence Show), Fondazione
Arnoldo Pomodoro, Milan | Ibrido, PAC, Milan | 2009 4 ways to..., 4°
TICAB Tirana International Contemporary Art Biennial, Zenit Gallery,
Tirana | 2008 Bjcem (Biennial of Young Artists from Europe and the
Mediterranean), XIII Edition, Puglia | 2003 LAB.03, Viafarini, Milan
Awards 2008 Pagine Bianche d’Autore Award, Seat Pagine Bianche,
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Region Marche | 2006 IV Carmen Silvestroni Award, Forll | Young
Art Award, special mention to the project Garage [prototipo #12/A],
Area Falchera, Turin | 2004 Guercino Award, Premio Iceberg, Bologna
Residency programmes 2011 Pro Artibus Foundation, Ekends,
Raseborg | Fondazione Spinola Banna, visiting professor Benjamin
Weil, Poirino, Turin | 2009 Nosadella.due, Bologna | Fondazione
Spinola Banna, visiting professor Luca Vitone, Poirino, Turin

e www.andreanacciarriti.net

serapionov  Kalin  (vratea, 1967) Education 1989-1995 Master in
Painting, National Academy for Arts, Sofia Solo shows (a selection
from 2001) 2008 In Addition, LCB Depot, Leicester | 2005 41:42 min,
Ata Center, Institute of Contemporary Art, Sofia | 2004 Emotional
Cityscapes, Siemens ArtLab, Vienna | Unrendered, Ata Center, Institute
of Contemporary Art, Sofia | 2001 Unrendered, Collegium Helveticum,
Zurich International group shows (a selection from 2001) 2011
Site Inspection. The Museum on the Museum, Ludwig Museum -
Museum of Contemporary Art, Budapest | After the Flight, ICA Gallery,
Sofia | 2010 Museum Souvenirs, ICA Gallery, Sofia | Our 20 Years in
Contemporary Art, ICA Gallery, Sofia | Breaking Walls - Building
Networks, Macedonian Museum of Contemporary Art, Thessaloniki
| Indefinite Destinations, DEPO Istanbul | 2009 Sounds and Visions,
Tel Aviv Museum of Contemporary Art, Tel Aviv | From Ideology to
Economy. Contemporary Bulgarian Art - 20 Years Later, State Central
Museum of Contemporary History of Russia, Moscow | Techniques,
ICA Gallery, Sofia | 2008 Mind your step!, ICA Sofia - Sofia University
St. Kliment Ohridski, Sofia | Zero Gravity — The Architecture of Social
Space, Center for Contemporary Art - The Ancient Bath, Plovdiv | 2007
Heterotopias, Thessaloniki Biennial of Contemporary Art, Thessaloniki
| 2006 Neither a White Cube, nor a Black Box. History in Present Tense,
Institute of Contemporary Art - Sofia Art Galery, Sofia | Important
Announcement, Sofia Art Gallery, Sofia | Wild Capital, Kunsthaus
Dresden, Dresden | Urban Legends, Sofia Art Gallery, Sofia | 2005 Play
Sofia, Kunsthalle Wien, project space Karlsplatz, Vienna | Documenta
4, Regensburg | Xfilm, Festival for Experimental Film, Video and New
Media, Sofia | 2004 Love It or Leave It, 5th Cetinje Biennial, Cetinje,
Dubrovnik, Tirana | Within Luchezar Boyadjiev’s Freedom (is) for
beginners, Junstwerke - Institute for Contemporary Art, Berlin | 2003
In the Gorges of the Balkans, Kunsthalle Fridericianum Kassel | Export-
Import. Contemporary Art from Bulgaria, Sofia Municipal Art Gallery,
Sofia | 2002 In search of Balkania, Neue Galerie am Landesmuseum
Joanneum, Graz | Reconstructions: The Forth Cetinje Biennial, Cetinje |
Manifesta 4, European Biennial of Contemporary Art, Frankfurt/Main
Residency programmes 2010 PASS - Produce Art as Social Strategy,
Nosadella.due, Bologna | 2006 ArtsLink Resident Fellows Program,
Kala Art Institute, Berkeley
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CURRATORS' BIO

Fokidis Marina is a Greek art critic and independent curator. In 1997
she post-graduated in Curating at Goldmiths College - University
of London and after that she has curated several group shows of
international and local contemporary artists both in Greece and
abroad. Marina is also a founder member of Oxymoron - Athens first
no-profit association dedicated to the promotion of contemporary
visual art in Greece and on the international level. In 2001 she was one
of the curators for the first Tirana Biennial and in 2003 commissioner
for the Greek Pavilion at the 50th Venice Biennial. In the last few years
she curated several international shows and projects, such as The
Gesture (2006), promoted by Fondazione Fabbrica Europa, for which
she collaborated with Sergo Risaliti, Makedoniko Mouseio Synchrones
Technes, Pietro Gagliano, Marina Bistolfi, Daphne Vitali and the art
production center Quarter. In 2009 she curated Pulse Play, Pulse New
York video-art retrospective and she selected works and artists for the
Greek section of Video.it 1999-2009. A Bridge over the Mediterranean,
hold at the Fondazione Merzin Turin. In 2010 she co-founded Kunsthalle
Athina with Sotirios Bahtsetzis - a new center for contemporary art in
Athens. As art critic she is a frequent contributor to the art section of
major newspapers in Greece and «Flash Art International». Since 2003
she is a member of the Association International des Critiques d’Art.

Nozharova Vessela is a Bulgarian independent curator and a
freelance writer for art editions. In 1999 she got a Master Degree
at the National Academy of Fine Arts of Sofia, then she attended a
seminar-workshop in Professional Standars in Curatorial Practice at
the Museum in Contemporary Art of Belgrade (2002) and in 2006
she did a professional internship at the S.M.A.K. Museum of Gent.
From 1998 to 2000 she was Public Relation Executive for the Union
of Bulgarian Artists (UBA); in 2001 she was the director of Irida Art
Gallery of Sofia and curator at ATA - Center for Contemporary Art of
Sofia. From 2003 to 2006 she was Visual Arts Manager and Curator
at The Red Hourse Centre for Culture and Debate of Sofia. Vessela
Nozharova curated several exhibitions such as the annual group
show Layers at the Irida Art Gallery of Foreign Arts, Sofia (2001);
The 80s — Known - Unknown - Forgotten, co-curated with Svetlana
Kojumdzhieva at the National Gallery of Foreign Arts of Sofia (2002);
Reverse at ATA Centre for Contemporary Art of Sofia (2004); Dead-lock
at the BULART Gallery of Varna for the Varna Art Festival (2004); Place
You Have Never Been Before for the Bulgarian Pavilion at the 52 Venice
Biennial (2007). She collaborates with several art magazines such
as “Art Magazine”, “Sega”, “Standart”, “Democracy”, “Duma” and
“Dnevnik” and curated catalogues for the National Palace of Culture
Artists (2001), Sofia City Art Gallery (2001-2002) and the Ministry of
Foreign Affairs Sculpture Collection (2005).

Nuinez-Fernandez Lupe is a Spanish curator. After classical studies,
a major in Ancient Greece and a Ph.D. in modern art history at the
Courtauld Institute of London University with Joanna Woodall, she
has specialized as a filmmaker of artistic documentation videos and
started writing for a few art magazines such as “ArtReview Magazine”
and “Modern Painters Magazine”. She currently continues freelance
collaboration activity for “NextLevel” and she is also editor of the
Saatchi Gallery blog, for which she is creator and coordinator of special
projects. Lupe is also part of the pop-electronic music international
duo Pipas.

Ozsoy Oykii is a Turkish freelance curator. She worked as an assistant
curator and a program coordinator at Platform Garanti Contemporary
Art Center between 2003-2010, where she was involved in the
organization of more than 30 exhibitions and 75 conferences and
workshops. Her work on the international level includes: Hit & Run,
2004; End on Mouth — Yael Davids, 2004; An Ideal Society Creates



Itself — Oliver Ressler, 2005; The Photographers: Laurence Bonvin
and Juul Hondius, 2007; Last Things in Westfalischer Kunstverein,
Miinster, 2008; Candid Stories, INSA Art Space, Seoul, 2008; Indefinite
Destinations, DEPO, Istanbul, 2010. She was also responsible for the
Istanbul Residency Program at Platform Garanti which has hosted 120
international artists for 7 years. Ozsoy is also one of the founding
members of an independent art project space located in Istanbul called
Alti Aylik where she has co-curated seven exhibitions and screening
programs which have shown in Amsterdam, Los Angeles and Cologne
as well as in Istanbul.

Sharp Chris is an American art critic and an independent curator.
He graduated in Literature at the New School University of New York
and then he specialized in French Literature in Paris. Among others
he curated Disarming Matter at the Dunkers Kulturhus of Helsingborg
(2008); the group exhibition Evidence of the Paranormal at the Klaus
von Nichtssagend Gallery of New York (2009); The Zero Budget
Biennial 2009-2010, co-curated with Joanna Fiduccia and then put
forward in different venues among Paris, Milan and London; Being
There at the Meet Factory in Prague (2010). As an art critic, he was
news editor at “Flash Art International” and now he is Paris editor
at “Kaleidoscope”. He also collaborates with “Art Review”, “Frieze”,
“Artnet.com”, “Piktogram”, “Bing”, “Art Lies”, “Camera Austria” and
other magazines. He wrote essays in catalogs for Benjamin Callaway,
Ariel Orozco, Jodo Pedro Vale, Becky Beasley, lan Kiaer e Nina Canell.

Bahtsetzis Sotirios is a Greek curator. He has a PhD in Art History at
the Technical University of Berlin and currently he’s a curator, a writer
and an educator. He is an adjunct professor in History of Modern and
Contemporary Art at the Patras University, Thessalia University and
Hellenic Open University. Between 2002 and 2004 he taught History
of Culture and Visual Culture in the Sir John Cass Department of Art,
Media and Design at the London Metropolitan University; between
2005 and 2006 he has been researcher at the Athens School of Fine
Arts and in 2009 he was a Fulbright Art Scholar in USA. He curated
several shows such as: Open Plan 2007 in the 13th Art Athina (co-
curated with Cecilia Canziani); Conceptual Obsession - Obsessive
Conceptualism, TinT Gallery, Thessaloniki (2008); Women Only,
Margaris Gallery, Amfilochia (2008); My Dear Deer, Qbox Gallery,
Athens (2008); Paint-id: Contemporary Painting in Greece for the
2nd Biennial of Thessaloniki, Macedonian Museum of Contemporary
Art, Thessaloniki (2008); Alexandros Papathanasiou for Rooms 2009,
Kappatos Gallery, Athens (2009); Symtomatic Greece — Art and Politics
after Crisis for the 2nd Session of the International Action Slowar:
The Dictionary of the War, Moscow; Kunsthalle Athena - The Bar
(co-curated with Marina Fokidis), Kunsthalle Athena, Athens (2010);
Intake — Theodoros Zafeiropoulos, Hellenic American Union, Athens
(2011). Besides several articles and chapters of books, he published
the book Excercising idiorrythmy on the occasion of Vangelis Vlahos
and Zafos Xagoraris’ participation in the 27th Sao Paulo Biennial, The
Reading Group, Hellenic Ministry of Culture, Athens: Futura, 2007.
He also published catalogues for Paint-id Contemporary Painting in
Greece and for Women Only. e sotiriosbahtsetzis.blogspot.com/

Ujma-Gawlik Magdalena is a Polish art critic and curator. In 1994
she graduated in History of Art at the Catholic University of Lublin
and in 1997 she post-graduated in Cultural Management of Cultural
Enterprises at I'Ecole de Commerce in Dijon. She founded NN Gallery
in Lublin and she worked at Lodz Art Museum. She also worked at
Crakow Modern contemporary Art Gallery, where she curated the
series of exhibitions Transkultura. Since 2003 she is also part of the
informal curatorial duo Exgirls along with Joanna Zielinska, with
whom she organizes the Women Spring Festival. She currently works
as chief curator in the Gallery of Contemporary Art Bunkier Sztuli in
Cracow. Since 1989 she published over 400 texts about contemporary
culture; she currently writes articles for art magazines and from 1989
to 2007 she was the editor-in-chief of the Literary Quarterly “Kresy” art
section. ® magdalena-ujma.blogspot.com/

Vanska Annamari is a Finnish academic researcher, an university
lecturer, an independent curator and a writer. In 1998 got a Master
Degree in History of Art, Aesthetics, Philosophy and Cultural
Management at the University of Helsinki, where in 2006 she also
obtained a Ph.D. in History of Art and Gender Studies. The following
year she attended the first curatorial program organized by FRAME
- Finnish Fund for Art Exchange. As an educator and researcher she

mainly collaborates with the Christina Institute for Women’s Studies
of the University of Helsinki, where in 2008 and 2009 she was head
designer of the English study program in Interdisciplinary Gender
Studies and where she currently gives lectures in Gender Studies since
2008. Since 2007 she’s also lecturer of History of Art at the University
of Helsinki. Since 2007 she founded SKY - Society of Finnish Curator
- of which she is Vice President. She curated the media-art section
of Sateenkaari-Suomi. Suomalaisen homoseksuaalisuuden historiaa
(Rainbow Finland. Histories of Homosexuality in Finland) at the City
Museum of Vantaa (2007). She also curated several online exhibitions
such as: the painting section (2007) and the sculpture section (2008)
of the Culture Gallery; FRAME website section Artist of the Month
(2008). As a writer, she was a columnist of the art magazine “Taide”
and of “Debatti - Journal of Social Democrat Students”. In 2007 she
also wrote for the weekly financial newspaper “Kauppalehti”.

® www.annamarivanska.com
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L'attivita del 2011 & qui presentata sotto forma di diagramma, con un cenno introduttivo.

Qualora si desiderasse approfondire i singoli progetti, diverso materiale e a disposizione
sul sito www.nosadelladue.com.

Non si tratta di un gesto di penalizzazione rispetto ai progetti precedenti, bensi di un
tentativo di visione sintetica e dinamica al tempo stesso, sentito come necessario rispetto
a un anno, il quinto, in cui Nosadella.due consolida la sua identita sul territorio locale e
guarda al dialogo internazionale avviato come a un presupposto concreto per lo sviluppo
futuro. Nel 2011, complice la "crisi" economica, culturale e politica che in quest'anno
raggiunge l'apice della sua complessita (specialmente in Italia, e a Bologna dove, alla
crisi di impatto nazionale, si aggiunge la delega locale a un “commissario tecnico” che, in
carica al governo della citta per quasi un anno, segna un arresto del dialogo tra soggetti
privati e amministrazione locale, a totale detrimento dello sviluppo delle politiche sociali
e culturali locali), Nosadella.due mette a fuoco con maggior consapevolezza il suo ruolo
di centro per la cultura contemporanea tout court, da svolgere nel proprio territorio e,
nell'ottica di esser parte di una pluralita di soggetti, nel proprio paese.

Quest’anno ¢ infatti caratterizzato da uno sguardo pit ampio di Nosadella.due sulla
cultura come strumento di indagine dell'attualita, sull'ltalia come condizione specifica
di cui discutere, oltre che dalla verifica di formati culturali diversi. Alle residenze
si alternano momenti laboratoriali, alle mostre subentrano nuove dimensioni di
fruizione del processo artistico, alle dinamiche istituzionali si affiancano momenti di
libera sperimentazione. Ogni progetto si sviluppa in dialogo con realta e progettualita
esterne, attraverso proposte di contaminazione tra luoghi deputati e non, come tra arti
non solo visive, nell'intento di costruire ponti per attraversare la citta e il paese in un
intreccio di esperienze prima che di eventi. Soprattutto, Nosadella.due si consolida
come spazio "altro" all'interno del contesto culturale vigente, come luogo in cui si
generano accadimenti unici, strettamente legati all'identita pulsante dei suoi spazi come
a un'attenzione al valore relazionale e umano che, prima ancora di quello artistico, o
sociale e politico, ogni sua proposta intende promuovere.

Il tentativo di restituire uno sguardo sul valore complessivo di un‘esperienza, oltre che
su quello particolare dei singoli progetti, detta cosi la scelta grafica di questo capitolo,
cosi come il libro stesso diventa, in realta, I'attivita principale che accompagna il 2011:
un impegno nei confronti del lavoro svolto in 5 anni, uno sguardo generale, a distanza,
sull'accaduto, un libro che nasce dalla necessita di raccontare e dare forma a una realta
mutevole che ha costruito e costruisce un significato organico.

224



The activity of 2011 is presented here in the form of a diagram, with an introductory note.

Should anyone wish to find out more about the individual projects, additional material is
available at the website www.nosadelladue.com.

It is not an act of depreciation with respect to earlier projects, but an attempt to present
a vision that is at once succinct and dynamic, felt to be necessary with regard to a year,
the fifth, in which Nosadella.due has consolidated its identity in the local territory and is
looking at the international dialogue that has got underway as a concrete precondition for
future development. In 2011, against the background of the economic, cultural and political
“crisis” that has reached the peak of its complexity this year (especially in Italy, and in
Bologna where, on top of the nation-wide crisis, we have seen the delegation of local
authority to a “technical commissioner” who, in charge of the city for almost a year, has
brought the dialogue between private bodies and the local administration to a stop, to the
total detriment of the development of the city’s social and cultural policies), Nosadella.due
has focused more consciously on its role as a centre for contemporary culture tout court,
to be performed in its own region and, in the awareness of being part of a multiplicity of
actors, in its own country.

This year has in fact been characterized by a broader view of culture on the part of
Nosadella.due as a means of investigating current events, and of Italy as a specific
condition to be discussed, above and beyond the comparison of different cultural formats.
Residences have alternated with workshops, exhibitions have given way to new dimensions
of fruition of the artistic process, institutional dynamics have been supplemented by
moments of free experimentation. Each project has been developed in dialogue with
external situations and programmes, through proposals of interaction between official
venues and others, as well as between other modes of expression than the visual arts,
with the intention of building bridges to span the city and the country in an interweaving
of experiences even more than events. Above all, Nosadella.due has consolidated its
position as an “alternative” space within the current cultural context, as a place in which
unique happenings are generated, closely linked to the pulsating character of its spaces
as well as to an attention to the relational and human value that, even before the artistic,
or social and political value, each of its proposals is intended to promote.

So the attempt to take a look at the overall value of an experience, as well as the particular
one of the individual projects, has determined the choice to present this chapter in a
graphic form, just as the book itself has become, in reality, the principal activity that has
accompanied 2011: a commitment to the work carried out over the space of five years,
an overview, from a distance, of what has gone on, a book that stems from the need to
describe and give shape to a mutable situation that has constructed and is constructing an
organic significance.
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The wall / 253 - 194 NS It ...
tappa #3 (dopo Firenze e Roma) dell'archivieritinerante di Pietro Gagliano. S~al

20 interventi artistici sul tema-delle “m ance; fotografia, ~o
danza, campagne pubblicitarie, cucina, i

stage #3 (after Florence and Rome) of Pietro )
20 artistic interventions using the concept of “d are realized through:
performance, photography, dance, advertising campaigns, cuisine, cinema, talks, stories...
o www.thewallarchives.com

Sinfonie per appartamenti / 077

Assieme alle danzatrici Camilla Maldini e Francesca Antonino, ideatrici del progetto,
Nosadella.due (che ospita gli interventi di Alice Guareschi, Francesca Antonino, Eva Geatti

e carlomargot) collabora ad una serata che vede coinvolti sei appartamenti privati del centro
storico dove artisti, performer, musicisti sperimentano soggiorni, cucine e camere da letto
come luoghi espressivi.

In association with the dancers Camilla Maldini and Francesca Antonino, Nosadella.due,

hosting the interventions by Alice Guareschi, Francesca Antonino, Eva Geatti and carlomargot,
collaborate on a singular event within six private apartments in the downtown area where artists,
performers, musicians transform sitting rooms, kitchens, bedrooms into art spaces.

Il male 0SCuro / may - Jun

La compagnia di Maurizio Cardillo e Filippo Pagotto avvia le prove per lo spettacolo
Male oscuro (presentato il 9 e 10 dicembre 2011 nel programma del Teatro Arena
del Sole di Bologna). Spazio, oggetti interni e esterni, luci, parole e musiche, si
mescolano nella gestazione di uno spettacolo teatrale.

Maurizio Cardillo and Filippo Pagotto Theatre Company start rehersals for the show
Male oscuro (presented 9-10 December 2011 as part of Theater Arena del Sole
programme in Bologna). Working insiede the space, the artists utilized its objects,
its lights, its music as a form of lived experience to create a new body of work.

worklab with reynold Reynolds / 19 - 2510
Dieci giovani artisti, Claire Bosi, Maurizio Buquicchio, Sigurdur on, Giovanni Copelli,

Florian Fusco, Sebastian Melo, Olga Pavlenko, Angelica Porrari, na, Nat Wilms, vengono
selezionati per un laboratorio sulla pratica dello stop motion con il filmmaker americano Reynold Reynolds,
all'interno del progetto déja.vu del curatore Lelio Aiello. Corridoit‘ra da letto diventano set per la
produzione di un frammento di The Lost, lavoro in progress dello St Reynolds.

A workshop on the stop-motion practice is conducted with the filmmaker Reynold Reynolds, with

final realisation in the corridor and bedroom at Nosadella.due. The workshop involved ten young artists
through a selection process as part of déja.vu project curated by Lelio Aiello: Claire Bosi, Maurizio Buquicchio,
Sigurdur Unnar-Birgisson, Giovanni Copelli, Florian Fusco, Sebastian Melo, Olga Pavlenko, Angelica Porrari,
Jacopo Jenna, Nat Wilms. The outcome of the filming process becomes a sequence within the broader project
The Lost, produced by Studio Reynolds.

marta pell'Angelo N Gender Bender restival / 3010 - 1911

Marta Dell'Angelo presenta quattro interventi tra Nosadella.due e MAMbo- Museo d'Arte Moderna di Bologna,
che investigano le relazioni tra corpo femminile e codici sociali: la mostra Joint, la presentazione del libro dell'artista
Manuale della Figura Umana e le due performance Troca e Antologia delle posizioni. Un intreccio di luoghi, tragitti

e formati sul confine tra pubblico e privato.

The artist Marta Dell'Angelo presents four interventions at Nosadella.due and MAMbo - Bologna Modern Art Museum

that investigate the realations between female body and social codes. These include the show Joint, the presentation

of the artistic book Manuale della Figura Umana and the two performances Troca and Antologia delle posizioni.

The combined experience creates a weaving of spaces, journeys, formats on the borderline between public and private context.
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Nosadella.due - Residency programme for artists and curators
Journal 2007-2011

Ideazione / Book Concept
Diego Segatto, Elisa Del Prete, Francesca Cigardi, Giusy Checola

Ideazione grafica / Book Design
Diego Segatto (OQ#_OpenQuadra)

Testi a cura di / Texts curated by
Elisa Del Prete

con interventi di / with interventions by:

Lelio Aiello, Sotirios Bahtsetzis, Luchezar Boyadjiev, Cecilia Canziani,
Beatrice Catanzaro, Giusy Checola, Giuseppe Chili, Francesca Cigardi,
Nico Dockx, Silvia Fanti, Emilio Fantin, Marina Fokidis, Chiara Galloni,
Giovanni Ginocchini, Andreas Golinski, André Guedes, Hamelin,
Markus Hofer, Andrea Lissoni, Seren Lose, Heidi Lunabba, Jukka
Korkeila, Vasif Kortun, Xana Kudrjavcev-DeMilner, Bruno Marano,
Sergio Messina, Margherita Moscardini, Andrea Nacciarriti, Vessela
Nozharova, Lupe Ninez Ferndndez, Oyku Ozsoy, Susanna Paasonen,
Marta Papini, Cesare Pietroiusti, Martine Pisani, Alessandro Quaranta,
Jakob Racek, Stefano Romano, Elsa Salonen, Kalin Serapionov, Chris
Sharp, Helena Sidiropoulos, Magdalena Ujma-Gawlik, Annamari
Vdnskd, Andrea Viliani, Federico Zanfi

con l'aiuto di / with the help of:
Alessandra Sandrolini, Silvia Tonelli, Cristiano Osti, Cristiana Rota,
Serena Rossi

Coordinamento ed editing / Coordination and editing
Francesca Cigardi

Schede eventi / Events Entries
Francesca Cigardi

Schede artisti e curatori / Artists and curators entries
Serena Rossi

Traduzioni / Translation
Karen Tomatis / Huw Evans

Stampato e rilegato in Italia da Tipografia Irnerio (Bologna) nel gennaio
2012 / Printed and bound in Italy by Tipografia Irnerio (Bologna) in
January 2011

Disponibile presso Nosadella.due, Bologna (Italy) / Available at
Nosadella.due, Bologna (Italy)

Pubblicazione realizzata grazie al contributo di / The publication was
made possible thanks to support of:

= RegoncEmila Romagma COMUNE DI BOLOGNA

© Nosadella.due, artists for their work, authors for their texts,
photographers for their pictures

Nosadella.due — Residency programme for artists and curators
Bologna - Via Nosadella 2 (Italy)

Fondatore e Direttore artistico / Founder and Artistic Director
Elisa Del Prete

Curatore, sviluppo progetti / Curator and projects development
Giusy Checola

Segreteria, coordinamento, comunicazione / Secretarial,
Coordination, Communication

Francesca Cigardi

Interns

Gariele Tosi

Jodo Laia

Cristina Longo

Dalila Toscano
Francesca Quartarulli
Mario Giannini

Jaime Espigares Lopez
Serena Rossi

L'attivita di Nosadella.due & stata possibile grazie alla preziosa
collaborazione di / Nosadella.due program was made possible thanks
to the precious collaboration of: Loredana Busico, Annalisa Checola
(Dalia e Adalberto Martinez), Ugo Checola, Marcello Colombarini,
Sara Corona, Biancaelena Cremonini, Franco Del Prete, Elena Del
Prete, Leonardo Di Domenico, Donato Gallo, Milena Gardenghi,
Davide Lora, Filippo Pagotto, Paul Pieretto, Cristiana Rota, Francesca
Ruggeri, Alessandra Sandrolini, Umberto Saraceni, Antonietta Tolfa,
Silvia Tonelli e Cristiano Osti, Norma Waltmann

Un ringraziamento speciale va a chi in questi 5 anni ha sempre offerto
un importante e impagabile dialogo / A special thank to all the people
who always offered an important and invaluable dialogue in these 5
years: ADA, Giorgia Boldrini, Daniele Del Pozzo, Domenico Del Prete,
Alessandro Finelli, Giovanni Ginocchini, Pasquale Lovino, Re:Habitat,
Carlo Steiner, Chiara Tinonin

www.nosadelladue.com
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Ogni volta che entro in camera di mia nonna mi chiedo se lei ne sarebbe felice. Non credo avesse capito
quello che stavo facendo quando ho iniziato a trasformare la casa e ne era forse in parte disturbata.
Tuttavia, a pensarci oggi, € stata lei a trasmettermi inconsapevolmente il senso dell'ospitalita. Lei che
negli anni Cinquanta si era trasferita in questa casa di via Nosadella per farne una pensione, con suo
marito e sua figlia, lei che, di fatto capofamiglia, avviava un'attivita per sostenerla, lei che cucinava
e stirava le camicie degli attori dell'Arena del Sole, spesso suoi ospiti, e che preparava un piatto di
tagliatelle per i piloti della Mille Miglia in sosta a Bologna.

lo ho solo un lontano ricordo, di studenti invece, di passaggio a Bologna per frequentare I'Universita.
Erano gli ultimi ospiti ormai, all'inizio degli anni Ottanta. Quindi la casa & rimasta solo casa. Non piu
ospiti esterni ma solo amici in visita. Gli spazi sono cambiati, alcuni muri sono stati abbattuti, i soffitti
restaurati e i pavimenti rinnovati. Per anni sono stata testimone di questa metamorfosi e ho visto i miei
genitori prendersene cura, aiutati da amici e parenti con cui eravamo sempre a contatto.

llsenso dell'ospitalita, dellacollaborazione, del convivio, del dialogo e della cianciahanno accompagnato
la mia infanzia. Non & un caso dunque che questa casa é diventata oggi luogo di nutrimento, mio e di
chi vi transita, un luogo dove trova spazio la follia di una condivisione spesso totale, umana, talvolta
scomoda, un luogo dove il nutrirsi genera ancora fame, e l'individuo relazione.

Every time I go into my grandmother’s room I ask myself if she would have been happy about it. I don’t think
she understood what I was doing when I started to transform the house and was a bit upset by it. And yet,
thinking about it today, she was the one who had unconsciously passed on to me the sense of hospitality. She
who in the fifties had moved into this house on Via Nosadella to turn it into a guesthouse, with her husband
and daughter, she who, as de facto head of the family, started up a business to support it, she who cooked and
ironed for the actors of the Arena del Sole, often her guests, and who prepared a dish of tagliatelle for the racing
drivers of the Mille Miglia when they stopped in Bologna.

I have only a distant memory, of students instead, who’d come Bologna to attend courses at the university.
They were the last guests, at the beginning of the eighties. After that the house was just a home. No more
paying guests but only visiting friends. The spaces changed, some walls were knocked down, the ceilings
restored and the floors renovated. For years I was a witness to this metamorphosis and [ watched my parents
carry it out, helped by friends and relatives with whom we were always in contact.

This sense of hospitality, of collaboration, of coexistence, of dialogue and chatter, were part of my childhood.
So it is no accident that this house has today become a place of nourishment, for me and for those who pass
through it, a place where room is found for the madness of an often total, human and sometimes uncomfortable
sharing, a place where food generates more hunger, and the individual relationship.
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